


THE CITY OF
VITTOI'TO VENETO

rounded by hills, many of which are dedicated to the culti-

vation of the famous Prosecco DOCG wine, and crossed by
the Meschio River, along which many forms of craftsmanship and
industry have flourished over centuries, Vittorio Veneto can claim
to be the capital of the Treviso Pre-Alps.
It was formed in 1866 from the merger of two medieval municipal-
ities, Serravalle and Céneda, under the name “Vittorio” (in honour
of the first king of ltaly, Vittorio Emanuele Il) and officially confirmed
its name as “Vittorio Veneto” in 1923.
Universally known as the site of the closing stages of the Great
War and awarded the Gold Medal for its efforts during the Resist-
ance period, the city preserves works by some of Italy’s most dis-
tinguished artists, such as Sansovino (1486-1570) and Titian (c.
1490-1576). It is also the birthplace of Lorenzo Da Ponte (1749-
1838), an important figure in Italian literature and the librettist of
Mozart’s famous trilogy of operas, widely known as his Da Ponte
operas: The Marriage of Figaro, Don Giovanni and Cosi fan tutte.
lts thousand-year-old bishopric was also, between 1958 and
1970, the seat of the episcopate of Albino Luciani (1912-1978),
who later became Pope John Paul 1.

S ituated in an ideal position between Venice and Cortina, sur-
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The Oratory of Saints Lorenzo and Marco (Saint Law-

=
C

rence and Saint Mark) was founded by the Confraternity

of Saint Mary of the Battuti, so called because among
other penitential practices they performed a public procession in
which they would beat themselves with an instrument known as
the scourge or “discipline”, from which their name and emblem
derive (dei Battuti translates to ‘of the beaten’).
The earliest statute of the Confraternity of the Battuti in Serravalle
dates, like others in the region, to 1313; however, it was estab-
lished here, near the southern city gate, probably as early as the
end of the 13" century.
The Confraternity was mainly concerned with assisting the needy
(the poor, pilgrims and travellers, the sick, the elderly), so its prem-
ises were used, as needed, as a shelter, hostel, hospital, hospice.
As well, adjacent to the one intended for their “material” care there
was, here as elsewhere, a place dedicated to their “spiritual” care,
precisely this Oratory.
The Oratory endured various events over the centuries, including
its use, during the occupation of Napoleon’s troops, as a military
kitchen; moreover, in the 19" century its windows were enlarged
and the last span was modified for the construction of the adja-
cent “Clock Tower”, which replaced a former town gate, the Porta
San Lorenzo. Incredibly, despite all this, the frescoes within the
interior have survived to this day.
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coes completed during the first half of the 15th century

by various artists, of differing abilities in their expressive
and formal qualities, but all falling under the so-called “Gothic
devotional painting”. This figurative culture, in which the narra-
tive style and iconographic formulas of the late Gothic tradition
are used to express content particularly dear to popular move-
ments of deep religious devotion and great social commitment,
is characterized by the choice of a simple form of communica-
tion, with strong emotional involvement, and of themes com-
prehensible to all, but which here also offer multiple levels of
reading, differing according to the observer’s level of education.
The frescoes contain all of Christianity’s main characters: upper-
most are the Prophets (who foretold the coming of Christ), the
Evangelists (who acted as its witnesses) and the Doctors of the
Church (who through study and works contributed to Christian
doctrine); by the altar is Christ, in a crowded scene of the Cruci-
fixion; along the walls the Martyrs Lawrence and Mark, to whom
the Oratory is dedicated and whose stories show a model of
lifestyle to be followed by those of faith and in particular by the
Battuti, who must have felt drawn to them in their similar calling
to devotional practices and to the service of assistance to the
needy.

T he interior of the Oratory is almost fully covered in fres-
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Prophets

Evangelists

Doctors of the Church

Crucifixion

Stories of Saint Lawrence - first part
Stories of Saint Lawrence - second part
Stories of Saint Lawrence - third part
Stories of Saint Mark
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bove the inside of the arch that separates the first and
Aseoond spans we find the twelve Prophets depicted,

each accompanied by a scroll bearing their name. In the
center, as keystone, is the image of Christ Pantocrator; to his left
there’s David, Joel, Ezekiel, Amos, Jonah and Obadiah; to his
right, Daniel, Samuel, Elijah, Jeremiah, Zechariah and Habakkuk.
Within the vaulted sections of the first span are depicted the four
Evangelists seated on elaborate wooden thrones on which rest
now-faded scrolls, each accompanied by their own symbol prof-
fering an open book: a Lion for Mark, depicted writing on a parch-
ment scroll; an Angel for Matthew, intent on reading; an Ox for
Luke, seemingly blowing on the pen; an Eagle for John, who is
holding another book.
Within the vaulted sections of the second span are depicted four
Doctors of the Church, seated on marble thrones so imposing
that they almost appear part of the building, and on which rest
lecterns and an open book. Each of the Doctors is accompanied
by the symbol of an Evangelist (bearing wings and halo), with a
scroll of parchment containing a quote from the relevant Gospel,
and through the depiction of an episode from the life of Christ,
presented to recall the specific theological theme associated with
each of them: Jerome by the Angel of Matthew and Christ on the
cross; Ambrose by the Ox of Luke and the Nativity; Gregory the
Great by the Lion of Mark and Christ resurrected; Augustine by the
Eagle of John and the scene of Jesus and the Samaritan woman.
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Civic Museums Places and buildings of interest Churches Services and information
Museum of Cenedese Qv Castle (“Castrum”) of Serravalle »») Saint Giustina’s Church Town Hall
The Oratory of the Battuti W) Via Roma 2) Saint John’s Church Train station

“Vittorio Emanuele II” Gallery
Museum of the Battle
of Vittorio Veneto

@ The Silkworm Museum

@ Todesco Palace

&) Piazza Flaminio

L Via Martiri della Liberta

@ Piazza Minucci and “L. Da Ponte” Theatre
Clock Tower

W Viale della Vittoria

&) Piazza del Popolo and Public Gardens

() Piazza Giovanni Paolo |

¢0) Parco Papadopoli and City Library

¢3) Saint Martin’s Castle

Other Museums

Minucci De Carlo Palace
Museum of Sacred Art “A. Luciani”
Museum of Natural Sciences
“A. De Nardi”
© Museum of the Cathedral

Saint Augusta’s Shrine Public transport station
Serravalle Cathedral Tourist Information
Sant’Andrea di Bigonzo Parish Church and Reception Office

Church of Santa Maria Annunziata Youth Information
in Meschio Hospital

¢:5) Ceneda Cathedral

¢22) Church of Santa Maria Maggiore



m CTUCIFIXION

t the altar the Crucifixion is depicted as a very crowded
A and richly detailed scene that clearly and punctually

illustrates, with the didactic and devotional purposes
of these images, the text of the Gospels: Christ between the
“good” and the “bad” thief, Roman soldiers with a banner bear-
ing the initials S.P.Q.R. (Senatus Populusque Romanus) and, on
the other side, other soldiers with a banner depicting a scor-
pion, a generic symbol of evil and in this context perhaps also
specifically anti-Semitic; Longinus with a spear and Stephaton
with a cane topped by a sponge soaked in vinegar; the group of
pious women with the apostle John; more soldiers contending
for Jesus’ garments, and finally, at the foot of the cross (placed
on Mount Calvary or Golgotha, meaning precisely the “place of
the skull” where according to tradition Adam had been buried),
a skull bathed in Christ’s blood that symbolically baptizes him by
cleansing him from original sin.
To the right of the altar there is a marble reliquary in the shape of
a shell, placed in 1504 in lieu of a previous wooden tabernacle;
on the left, above the door that leads into the sacristy, an Ecce
Homo is frescoed within a painted lunette, under which a frag-
ment of a previous image of an Angel peeks out.



STOrICS
OF SAINT LAWI'CINCE

I Yrescoes narrating the Stories of Saint Lawrence are along
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the side walls of the Oratory, in a non-linear order. These

follow mostly the descriptions found in the “Golden Leg-
end” by Jacopo da Varazze, and start in the first span, on the right
wall facing the altar. Starting from top left the following scenes
can be seen: “Pope Sixtus Il is beheaded in the presence of the
deacons Lorenzo (identifiable by his red “dalmatic” vestment),
Felicissimo and Agapito”; “Saint Lawrence distributes the treas-
ures of the Church to the various needy”; “The Saint is brought
before the sovereign”; “Saint Lawrence in prison preaches to the
prisoners and the other faithful who have gathered outside, heals
the blind Lucillius and baptizes the pagan Hippolytus”; “The Saint
leading the now converted Hippolytus”.
The Stories then continue in the second span, along the left wall,
starting from the bottom left, with other episodes: “Saint Law-
rence, accompanied by Hippolytus, presents the needy to the
sovereign as treasures of the Church”; “The Saint is stripped of
his clothes in the presence of the sovereign and a woman”; “Saint
Lawrence is tortured with a rod and a scourge, still in the pres-
ence of the sovereign and another person, while a soldier named
Romano presents him with a vessel asking to be baptized, and
Christ offering him blessings from Heaven”; “The Saint is struck on
the mouth for refusing to recant, in the presence of the sovereign”.
Finally, the Stories end in the first span, on the left wall, starting
from the bottom right: “Saint Lawrence is tortured by two tormen-
tors”, wearing very peculiar garb; “The Saint is chained on the grid-
iron set over burning coals, while the sovereign watches from the
balcony of the palace”; “Angels carry the soul of Saint Lawrence
to Heaven, who is welcomed by God surrounded by Seraphim”.
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STOI'IES OF SAINT MdI'K

n the upper section of the right wall of the second span,
I the Stories of Saint Mark are summarized in the three

main episodes: in the center, “Saint Mark is baptized by
Saint Peter,” whose disciple he was by ancient tradition; on
the right, “Saint Mark heals the wound of the cobbler Ani-
anus,” who had hurt himself repairing his shoes; and on the
left, “Saint Mark is tied up and dragged along the streets of
Alexandria in Egypt”.
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painted to resemble a wooden polyptych in whose nich-

es are figures that are unfortunately missing, due to the
fall of plaster caused by the placement and subsequent removal
of an altarpiece, but which likely represented the Madonna en-
throned with Child between Saint Lawrence and Saint Mark,
while at their sides are still clearly legible on the left Saint Liber-
ale, patron of the city and diocese of Treviso, and on the right
Saint Vittore, patron of city and diocese of Feltre, both with their
respective banners.

T he lower section of the right wall of the second span is

frescoes depicting images of Saint Augusta (on the right

facing the altar), patron saint of Serravalle and, togeth-
er with Saint Titian, of Vittorio Veneto, and of Saint Agatha (on
the left), an unusual association perhaps indicating a devotion
that has unfortunately been lost over time; finally, on the pillars
that end the second span, fragments of frescoes are visible, de-
picting Saint Bernardino da Siena (on the right facing the altar),
who is historically documented as being present in the region in
1423 and whose canonization took place in 1450; also a very
damaged image of Madonna enthroned with Child (on the left).

O n the pillars that separate the first and second span are
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Giorgio Fossaluzza, | maestri di San Lorenzo (The masters of San
Lorenzo), in Giorgio Fossaluzza, Gli affreschi nella chiese della Marca
Trevigiana dal Duecento al Quattrocento [Frescoes in the churches of the
Marca Trevigiana from the 13" to the 15" century] vol. |. 2: Tardogotico
e sue persistenze [The Late Gothic and its persistences], pp. 81-240,
Treviso 2003

Mauro Lucco, Maestro dei Battuti di Serravalle [Master of the Battuti
di Serravalle], in Mauro Lucco (edited by), La pittura nel Veneto. Il
Quattrocento [The paintings of Veneto. The 15th century], vol. 1 p. 350,
Milan 1989

Michelangelo Muraro (edited by), La Chiesa di San Lorenzo a Serravalle e
i suoi affreschi [The Church of San Lorenzo in Serravalle and its frescoes],
Udine 1975

Vittorio Pianca, L'Oratorio dei SS. Lorenzo e Marco della Confraternita di
S. Maria dei Battuti di Serravalle [The Oratory of SS. Lorenzo and Marco
of the Confraternity of S. Maria dei Battuti of Serravalle], Conegliano 2005
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mMuscum
OF CENEDESE

The Oratory of the Battuti is a monumental section of the
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nearby Museum of Cenedese, which is housed in the

ancient Loggia della Comunita of Serravalle. The Palazzo
was built between 1462 and 1476 on the site of a previous palace
probably dating back to the 14" century, by the Podesta (town
mayors) Gabriele Venier and Domenico Venier. It is characterized
by vibrant 15"-century frescoes, made by Dario da Treviso and
his School, which cover the entire fagade. The adjacent civic tow-
er has the singular feature of having two clock faces: the lower
one had been covered when the tower was raised towards the
end of the 15" century and the upper one was built. The lower
one was only brought back to light during restoration work at the
end of the 20" century.
The Museum, inaugurated on November 2™ 1938, was named
after its founder, the engineer Francesco Troyer (1863-1936), and
was intended to collect and enhance the archaeological, histori-
cal and artistic memories of the ancient “Cenedese” territory: the
area between Piave and Livenza rivers, from the Belluna Valley to
the sea, in the ancient Diocese of Ceneda, later Vittorio Veneto.
The Museum preserves archaeological finds from the Neolithic,
Bronze and Iron Ages (Celts and Paleovenetians), Roman and
Lombard periods, some interesting historical vestiges and a rich
art collection, with works that range from the fifteenth to the 20™
century. Highlights include: the splendid papier-méaché relief of
the “Madonna with Child” by Jacopo Sansovino; a magnificent
altarpiece by Francesco da Milano; “The Water Carrier” by Vin-
cenzo Gemito; paintings by Pietro Paietta and a collection entitled
“Images of the Resistance”.
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Vittorio Veneto

CITY OF VITTORIO VENETO
Piazza del Popolo n. 14

31029 Vittorio Veneto TV

Tel. + 39 0438 5691
info@comune.vittorio-veneto.tv.it
www.comune.vittorio-veneto.tv.it

OFFICE OF CIVIC MUSEUMS

Via Carducci 28

31029 Vittorio Veneto TV

Tel. 0438.569301
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Piazza Flaminio 1

31029 Vittorio Veneto TV

Tel. + 39 0438 57103
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www.museocenedese.it
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